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January 2015 

PRESIDENT’S COMMENTS 

Happy New Year!!  We actually stayed up New Year’s Eve until 10 minutes past midnight. I guess we aren’t 

old as we thought we were. No big party though, just me and Phil watching Longmire reruns 

 Our December meeting was terrific, one of the largest gatherings for December that I can remember; and the 

goodies y’all brought were delicious. You know we had fun if you were there.  Making the color inspiration 

pages with Marty was a great activity, if you have a good page going, please bring it to our next meeting, we’d 

love to see it. 

 Before I forget – please turn in your 2014 expenses to Treasurer Larry Mizell. 

 During the January meeting we will be drawing for two scholarship winners of $75 each. You may use the 

funds to defray any expenses you incur while attending a weaving program or event. Complete guild lines are 

published in the 2014-2015 yearbook. 

 The guild has 2 of Marilyn Stewart’s looms for sale and they will be at the January meeting for you to check 

out and possibly take home with you. A Baby-Mac 8 harness loom and a Dorothy table loom, additional 

information about these looms is listed later in the newsletter. 

 We’ll keep a weather eye open towards the end of the week, if we decide to cancel the meeting, you will 

receive an email Friday night. 

 See you Saturday and we will continue to explore design with Marty! 

 Glenna 

 Hostesses 

Those signed up for refreshments for this month are Roberta Hamiliton, Tammy Sowers-White and Nann 
Miller. I look forward to seeing everyone in January! Linda O 
 

Northwest Arkansas Handweaver’s Guild 

Secretary Notes from December 13, 2014 Minutes 

The December 2014 meeting was called to order by the President Glenna Renner. She welcomed 

members and guests. A thank you to everyone for the wonderful refreshments was given. 

Meets Second Saturday of the month, 10:00 am at the Arts Center of the  
Ozarks, Springdale, Arkansas, unless otherwise announced.  

Dues are for June 1-May 31 and are $20.00.  If mailing newsletters by mail there is a 
surcharge of $8.00



The minutes and treasures report were approved with a motion from Cecelia Jaffe and seconded by 

Marty Benson.  

Old Business  

Committee reports 

Monica – Sunshine Christmas cards for longtime members are being sent,, Please let Monica know if 

there are needs for cards. 

 Laura – Loom Report The Guild looms are now housed in a climate controlled storage facility in 

Springdale making it convenient to pick up and return equipment on regular meeting days. Please 

contact Laura either directly (wannaweavemore@cox.net or 925-1102) or through the guild's email 

address(nwahandweaversguild@gmail.com) to make arrangements. See the inside back cover of your 

yearbook for a list of available equipment and monthly rental fees. 

Marty Benson  April workshop is filled. Arkansas by Design stripes will include towel exchange. 

Demonstrations - Alpaca Show was well attended. There was a large interest in the weavers’ group with three 

looms.  

Thank you to Beverly Maloney for  a great newsletter. 

Scholarship/Education drawing in January was announced. 

New business  

Weather Contingency plan was announced. We will send out an email if the meeting is to be cancelled 

due to weather. 

Show and Share 

LuAnn McConnell- Scarf out of ribbon yarn, Shawl out of rayon. 

Beverly Maloney –Bookmarks plain weave with twill . Towels twill and half Tartan 

Janelle Engle Twill scamp and double weave. Tartan 

Loyanne Cope Tartan vest and plaid towel 

 Fleece and Flax new shop in Eureka Springs was announced with great offerings for members. A fun 

party will happen on January 1, 2014. 

Meeting was adjourned followed by a great program on Texture given by Marty Benson. 

Loyann, Secretary 

Program WITH MARTY 

 
How do you design your weaving projects?  Most of us plan our projects by selecting fibers and weave structures, by 

carefully calculating numbers of ends and determining setts, and by thinking about the finishing and end use of the fabric.  



But what about design?  We will spend this next Guild year studying design concepts as they apply to weaving.  Each 

month, we will explore a component of weaving design, and using hands-on exercises, build a portfolio of tools to use in 

our weaving life.  At the end of the year, we will present a project demonstrating what we have learned. 

Art Principles and Elements 

Design guidelines in art, including weaving and other textile arts, consist of general sets of concepts and tools.  These 

concepts begin with the four art principles, which are: 

 Balance 

 Proportion 

 Emphasis  

 Rhythm 

These principles provide guidelines for designs that work - that are pleasing to look at.  We will study each of these 

principles and how they apply to weaving. 

Design tools or elements are the building blocks of the visual arts.  They include: 

 Line 

 Pattern (form or shape) 

 Texture 

 Color 

These tools give us a vocabulary to use to talk about our weaving, and how we think about the design elements imbedded 

in our work.  For example, a woven scarf will probably have all four of these elements in some form.  The warp and weft 

threads make lines, the scarf itself has a silhouette or shape, and the yarns used have color and texture.  In addition, the 

weave structure may create forms (think of waffle weave or Ms and Os), there may be stripes that create horizontal or 

vertical lines, and texture may be created using warp or weft floats, loops or finger manipulation techniques.  We will study 

these design elements and how to use them when we create woven cloth. 

NOTES 

Overriding Rules of Thumb 

 

1. “Law of Areas” – a large area with little visual interest can balance out a small area of high 
visual interest.  For example, a large area of dull color optically balances a small area of bright, 
intense color.  A large area of dull or sedate texture will balance a small area of shiny or 
shaggy texture.   While especially applicable to proportion, aspects of this “law” will be 
explored with each art principle.   
 

2. Designs that “work” have a certain harmony – which means that all the elements of the design 
mesh in a cohesive way.  A classic way to achieve harmony in a woven fabric is to create one 
major dominant area with one or more subordinate areas.  Zielinsky states that “A project in 
weaving must be divided into four main areas: the largest is the Dominant; the second largest, 
a Subdominate; a small area is an Accent on the Dominant; and the smallest, the Accent on 



the Subdominant.”  In other words, harmony is created by balancing two techniques – unity 
and variety. 

a. Unity – exists when the elements of the design have a pleasing relationship.  Unity can 
be achieved using: 

i. Dominant elements – one facet of the design dominates the whole. 
ii. Repetition – the design consists of similar or related elements (such as lines, 

shapes, colors or textures) that repeat. 
iii. Contrast – the design contains contrasting elements that emphasize and draw 

attention to each other. 
iv. Transition - each element moves smoothly to the next. 

b. Variety – exists when there is at least a small amount of uniqueness in the design, such 
as an element that is unrelated to  
the dominant elements. 

 

Activity 

Create a color scheme story board.  You will use this color scheme all year as part of our study of design.  Your story 

board should illustrate the colors that you want to work with, as well as set the mood of the color scheme.  Have fun with 

this! Include a yarn wrap, pictures or photographs, found objects, paint chips, and anything else you need to assemble an 

in-depth exploration of your color scheme. 

Line 

Line is one of the primary elements of a design.  To begin with, it defines the silhouette of the woven fabric, and 

determines the viewer’s “first impression.”  Line also indicates shape, provides movement, determines direction, and 

expresses visual meaning.  There are two types of lines: 

 

 Straight – the shortest distance between two points.  While woven lines may appear to 
be straight, in reality, most lines in weaving undulate to a certain extent – if only under 
and over as they interlace.  Straight lines express force, strength, dominance, and 
dignity, lending a military or masculine feel to the design. 

 Curved – generally more flattering and expressing soft gracefulness, curved lines may 
imply a mood or direction.  For example, upward curves signal cheerfulness while 
downward curves may look depressing.  There are two types of curved lines: 

o Restrained – lines with a slight curve, like those that follow the human form 
o Circular – lines which indicate or outline part of a circle 

 

Design Tip: Excessive use of curves in a design may give it a feeling of visual uncertainty – it may appear weak and 

displeasing.  Curves offset with straight lines may produce a more pleasing design, and be more interesting than curves 

or straight lines alone. 

Lines are directional. The three directions are: 

 

1. Vertical – implies grandeur, stateliness, force, strength, and stability. 
2. Horizontal – gives a feeling of restful calm. 
3. Diagonal – denotes activity and excitement, may feel restless if used in excess.   

 



The line type and direction that is most obvious or noticeable is called the dominant line.  Using one line direction 

exclusively may become monotonous or uninteresting.  A subordinate line may be introduced to create variety and add 

interest.   

Lines may be arranged in different ways – impacting the character of the design.  For example: 

 Opposition lines are at right angles to each other.  Sharp oppositions may look severe. 

 Transition lines flow smoothly in curves from one to the next and are used most often in 
clothing. 

 Radiation lines ray out from a central axis, creating an impression of activity. 
Activities 

 

1. Look for examples that illustrate the line concepts we have discussed.  Cut out these examples 
and start a library of images that illustrate types of lines, such as:  
 

a. straight lines and curved lines 
b. restrained and circular curved lines  
c. vertical, horizontal, and diagonal lines 
d. dominant and subdominant lines 
e. opposition, transition and radiation lines 

 
2. Explore weave structures that give different types, directions, and arrangements of lines.  

Make sketches of the structures you explore, using colors from your color scheme.  Try to find 
examples using 2 shafts, 4 shafts, 8 shafts, and more.  Create drawdowns in color for a 
minimum of four structures that illustrate the use of lines in weaving. 
 

3. Create numerous stripe sequences using pencil and graph paper, yarn wraps, or strips of 
colored paper.  Explore the rules for making effective stripe sequences, and expand on stripe 
designs from historic textiles. 

 

Pattern 

Pattern (also called form or shape) is the outer contour of an object – a line around an area that encloses space.  Patterns 

have three factors:  

 

 Shape – whether straight or curved. If the design includes both straight and curved 
shapes, one type should be emphasized over the other. 

 Size – the size of each shape should relate well to every other shape in the design, as 
well as to the overall finished piece.  Size may denote meaning, such as when small 
curved shapes look delicate and large simple shapes look severe. 

 Position – refers to where the form is placed in the design.  Effective designs have 
forms that are positioned so that they relate well to each other.  The eye moves 
smoothly from one form to the other. 

 

When using forms in a design, weavers should pay attention to whether or not the end result has unity.  Unity is the 

pleasing relationship of the shapes, sizes and position of forms within the design.  Unity can be achieved by: 



 

 Dominance – having one shape or group of related shapes dominate or be the most obvious 
design element.   

 Repetition – using the same shape over and over. The shape may be in different positions, or 
have different sizes. 

 Contrast – using contrasting shapes that enhance or draw attention to each other.  This is a 
good technique to use when you want a dramatic effect. 

 Transition – the shapes move smoothly from one to the next.  This subtle effect is often used in 
clothing. 

 

While unity is to be desired, a little variety adds interest to most designs.  The use of shapes that are all very similar can 

be monotonous. 

Positive space is the area enclosed within the form, while negative space is the area outside the form.  The positive and 

negative space in a design should work well together and must be related.  Positive and negative space plays a key role 

when using profiles, block weaves, and unit weave structures.  Much traditional pattern weaving is based on the control of 

positive and negative reversals, while lace weaves depend on understanding and control of negative space. 

Activities 

 

1. Look for examples that illustrate the pattern concepts we have discussed.  Cut out these 
examples and start a library of images that illustrate types of forms, such as:  
 

a. straight forms and curved forms 
b. different sizes of forms 
c. effective positioning of forms 
d. dominant and subdominant forms 
e. repeating forms 
f. contrasting forms 
g. transitional forms 

 
 

2. Using an overshot threading, design a fabric that contains different forms.  Use your color 
scheme colors.  Make a sketch of how the fabric will look off the loom.  Plan a warp using this 
design. 
 

Texture 

 

Texture is the surface quality of the fabric or object.  The fabric’s texture should relate to and complement the design 

concept.  In other words, the texture of the fabric should be a good fit with the end use of the textile, as well as the 

silhouette of the finished item.  Heavy and bulky textures work best with simple structures and shapes, while soft textures 

lend themselves to drapey fabrics. 

 

Texture can be described using contrasting terms, such as: 



 Soft/crisp 

 Rough/smooth 

 Shiny/dull 

 Fluffy/harsh 

 Nubby/slippery 

 Bulky/fine 

Textures can be thought to have “personalities.”  For example: 

 Fine, crisp linen has a formal, classic feeling 

 Rough, nubby tweeds have a casual, out-of-doors feeling 

 Sleek, soft satin has a feeling of elegance and opulence 

When designing a fabric, consider balancing textural unity and variety.  Unity is created using similar textures – but all the 

same texture may become monotonous.  Variety is achieved by using dissimilar textures – usually in small amounts to 

provide contrast.  

Texture is created and influenced by many factors.  These include: 

 Fiber content – whether natural or man-made 

 Yarn construction – yarns may be loose and softly twisted, or harder and more tightly 
twisted 

 Weave structure – plain weave may provide a flat, uniform texture, while woven lace is 
bumpy and puckered 

 Finishing technique – the texture of the finished fabric can be enhanced or altered by 
wet finishing, fulling, felting, mangling, pressing, or brushing 

Activity 

1. Find examples of the different textures described above.  Cut them out and add them to 
your library of images. 

2. Select one color and make a yarn wrap using as many different kinds of fiber in that 
color as possible (for example, unmercerized cotton, mercerized cotton, wool, silk, linen, 
rayon, acrylic, and others.)  Examine how the different qualities of each yarn affects the 
color. 

 

January Program 

Continuing our quest to become better weavers, we are studying design principles as they apply to weaving.  

Good designs are those with good proportions, balance, emphasis, and rhythm.  And good designs are built 

using the design tools, or elements, of line, pattern, texture and color.  The January program will focus on the 

last and most difficult design tool – color.  Some of us love color, some of us loathe it – but we all have had 

experiences that mystified us, either by their unexpected success or their equally surprising failure.  We will 

start right at the beginning – with the color wheel and how all those colors fit on there.  Come prepared to 

play, share, experiment, to learn more about color and how to make it behave. 

 



Tips and Tricks 

December’s tip was to remember to play.  As grown-ups, we sometimes pass up playtime and insist that our 

weaving is serious and needs to matter.  Well, it does matter, but weaving can be one of the most playful of 

passions.  Plan to play – plan to use the first 12 – 18 inches of your warp to weave a bit of this and a touch of 

that.  Don’t let yourself “really start” your project until your woven play cloth crosses the breast beam.  And 

keep in mind that your fabric really isn’t entirely stable and behaving as it should until the tie-on knots touch 

the cloth beam.  So you have plenty of time to play!  You’ll be amazed at the fun you will have and the ideas 

that race through your mind and out your shuttle.  The best prize of all is that these moments spent playing 

also create a sample that you can use to test wet finishing methods.   

And speaking of wet finishing, here are some basic tips on how to launder different kinds of woven cloth.  

Note these are the simplest of instructions, and do not cover all possible methods – however, they are a place 

to start learning about wet finishing. 

Cotton: the easiest fiber to care for, cotton is the workhorse of the weaver’s world.  It comes in a stunning 

array of colors and finishes, and can be used for just about anything.  Cotton has several areas to watch for: 

color bleeding, shrinking, creasing, and tracking.  These issues can all be prevented during wet finishing.  

After cutting a cotton fabric off my loom, I stabilize the edges with a line of small zig-zag machine stitching.  I 

then let the fabric rest for at least a couple of hours, or over night.  Meanwhile, I wet finish the sample I wove 

for this purpose: I spritz the woven sample with water and give it a hard press with a hot iron.  After ironing the 

front and back a couple of times, pressing as hard as I can, I wash the sample fabric in warm water in the 

washing machine.  If I am anxious about colors bleeding, I test the yarn before washing it, or add “color 

catchers” (found in the laundry aisle) to the load.  After washing, I put the sample in the dryer and let it tumble 

on medium heat until it is damp-dry.  Another hard press dries the fabric completely, and shows me how the 

finished fabric will look.  If all is well, I wet finish the rest of the woven fabric in the same way.  If the fabric 

sample shrinks too much, I wash the rest of the cloth in cooler water, and take care not to let it get too dry in 

the dryer.  The hard press before and after washing should prevent permanent creases from forming.  If I 

want to avoid tracking, I follow Sharon Alderman’s advice and presoak the fabric in very hot water and no 

agitation before washing it for the first time. 

Wool: I wash wool as gently as possible.  Again, I always start with my sample and let the remainder of the 

woven cloth rest until I am happy with my finishing method.  I fill my washer’s tub with cool water, and stir in a 

few drops of Euclan or Orvis Paste.  I then lay the wool sample on top of the water and let it sink down.  After 

an hour or so, I set the machine to drain the water and spin it out.  I am careful not to let the washer rinse the 

fabric, as this may cause it to felt or shrink.  If your washer insists on rinsing, take the fabric out of the tub and 

squeeze the water out by hand.  Gently give the fabric a good shake and lay or hang it to dry, out of the sun, 

on a padded surface, like a table covered with towels.  I smooth out any wrinkles with my hands, and 

occasionally give it a little stretch, pat, or turn as it dries. 

Linen: some linen has a finish on it that causes it to form permanent creases when it is first washed.  Here’s what 

I do to avoid this:  soak my sample in very hot, sudsy water for an hour or so, then rinse well in really hot water, 

being careful not to wring it.  Roll the sample in a towel, pressing out as much water as possible, and then use a 

hot iron to press it until it is almost dry.  Finish by air-drying.  After this first hand wash, I launder linen in the 

washing machine, but I never put it in the dryer.  Machine-drying will cause linen to become dull and fuzzy, and it 

will lose its beautiful, crisp luster.  Hate to iron?  Most linen pieces look fine if you lay them on a flat surface, like a 

counter top, after washing, smoothing out the wrinkles.  Leave to dry completely before folding and putting away. 

In short, WET FINISH YOUR SAMPLE.  And then you will have a really good idea of how to best finish your lovely hand 

woven fabric.  

 



Treasurer report 

Bank Balance as of 11/30/14      $8530.71 

Deposits            510.00 

American Self Storage          700.41 

Laura Redford             76.50 

Budget Breakdown 

Dues       10.00 

Loom Sales     500.00 

Loom Storage and Insurance    700.41 

Loom Storage Deposit      76.50 

Additional Class Fee Due    ( 690.00) 

Additional Workshop Instructor Fee  (1200.00) 

Total Balance as of 12/31/14       8263.80 

     

Shiloh Museum Store Sells Out Items Made From Sheep-to-Shawl Pieces!! 
Last year, Carol A. made up small items from the various samples woven by the kids at sheep-to-shawl. Genny O. made cute tags and 
they went into the Shiloh Museum store. In October, the store still had a good supply but just before Christmas, a visitor from 
California bought out everything! So, store manager, Kathy, would love to have more items. Laura has the long samples. Would 
anyone have time to make hot pads (the best sellers), cell phone cases, small coin purses, and things like that? Laura will have the 
long runners at the January meeting or contact her at wannawevemore@cox.net or 479-925-1102. 

 

There have been six inquiries about guild meetings on the website over the past six months. We have been encouraged by the 

number of visitors attending our monthly meetings, and we are working with Loyanne who puts the reminders on Facebook each 

month. We encourage all our members to bring a friend to a meeting or event, even if the friend is not a weaver (yet!).  

Thanks! 

Debbie Davis 

 

I’m trying to find a home for some of Hazel’s things. Two knitting machines with gobs of do-dads and stuff. $50 gets both machines 

and everything that goes with them.  Does anyone collect tea cups and saucers or know someone who does? We have 100 of them, 

lined up on a shelf that runs all the way around Hazel’s bedroom. crowjohn@ipa.net    Happy New Year everyone!!  Crow 

Yearbook update 
Please welcome our newest member and add her contact information to your yearbook: 

Courtney Sparks 

5305 SW Regent Rd. 

Bentonville, AR 72712 

479-366-8575 

cmmspark@gmail.com 

 

mailto:crowjohn@ipa.net


The January Spin In will be held on January 31 at the First Service Bank in Mountain View. The bank is almost 
across from Wal- Mart. Look for the giant flag and that will lead you in the right direction. Park on the side lot. 
Bank will be open in the am. Potluck as usual. Start time will be 9-10 and I will stay until every one goes home! 
I will make a soup (and maybe I can get Dana to make her cheesy potato soup as well) and hopefully Martha 
will be able to come and bring soup too. So the hot dish is covered so bring desserts and sides to go with soup. 
Looking forward to seeing all of you. I set it for the last Sat in Jan so maybe we can avoid bad weather. Also we 
changed places because the OFC was charging our vendors to sell to us so we are trying it here for a while. 
Bring show and tell if you have it and come ready for a good time!  
See you soon! Glenda 
 

LIBRARY   

LOOM AND EQUIPMENT 

The Guild looms are now housed in a climate controlled storage facility in Springdale making it convenient to pick up and return 
equipment on regular meeting days. Please contact Laura either directly (wannaweavemore@cox.net or 925-1102) or through the 
guild's email address (nwahandweaversguild@gmail.com) to make arrangements. See the inside back cover of your yearbook for a 
list of available equipment and monthly rental fees. 
 

CALENDAR OF EVENTS 

January 10   Guild Meeting, Color as a design tool, Balance 

February 14   Guild Meeting,  Color as a design tool, Emphasis and Rhythm 

March 14   Guild Meeting, Color as a design tool, Proportion 

April 11   Guild Meeting, Jette Vandermeiden.  The meeting will be held at the 

Shiloh Museum in Springdale Napkins for Midwest and Arkansas by Design are due. 

May 9    Guild Meeting, Wide World of Weaving 

June 13  Guild Meeting, Anniversary Celebration and Challenge Exhibit 

June 18-20 Midwest Conference 

July 11   Guild Meeting, Small Looms 

August   Guild Meeting, Book and Stash Exchange 

 

 

      

The guild library will be open 30 minutes before each meeting and during the break.  The library will 
not be open after the meeting.  However if you need in after the meeting I will gladly open it for you.  
Lisa Edmiston.



 

BUY AND SELL 
 
I have 10+ lbs. of Cheviot roving for sale.  $2.00 per ounce , white and very clean.  Call Roberta 417-435-
2674.            10/27/14 
 

 

I am requesting that you notify your members of my loom for sale, and please give them my contact info. 

Lynette Glass, phone: 870-997-1368. Email: meglass@gmail.com 

I have a Schacht standard 8-shaft loom with high castle (tool tray) in cherry wood, with a matching cherry bench.  In excellent 

condition, very well- kept - 14 years old.  I am the second owner and just purchased it a few months ago, but am selling for 

financial reasons.  Includes 6 and 12-dent reeds, inserted-eye heddles, lease sticks and homemade raddle.  Also please let them 

know that I have around 100 lbs of mercerized cotton yarn for sale for $15/lb.  I would like to sell it as a whole if possible - maybe 

several members want to go together to buy it and split it up.  There are 3 sizes - 3/2, 5/2 and 10/2 and many colors as well as 

white and natural.  Also I have a complete set of Handwoven Magazine for the years 1984 to 2014 (30 years- 150 magazines) for 

$2.50 each that I'd like to sell as a whole also.  I forgot to put in the email that the8-shaft Schacht Cherry loom I have for sale is 

the 46" weaving width. ($2500) Phone: 870-997-1368 or 559-797-0232 or email me at : meglass@gmail.com 

Thanks so much,   Lynette         12/4/14 

I have a The Studio Four Harness Art Loom by Newcomb Loom Co. for sale. It is a beautiful antique and is very rare. We are 

offering it at $500. We are located in Little Rock Arkansas and because of its size it would need to be picked up. For more info and 

photos please email me   Meridith Stack                         meridithstack@gmail.com   12/4/14 

36" 4 shaft, 6 treadle LeClerc Artisat loom for sale, $500.  One reed and lots of heddles included.  Possible help with area 

delivery.  Please email Janet at mjjohnson2@centurytel.net or call at 417-858-3232.    12/4/14 

Marilyn Stewart's Looms for Sale (proceeds benefit the guild) 
LeClerc Dorothy 4-shaft table loom, 15 dent reed, 16 inch weaving width, folds for storage or for transport. $200.  
 
"Baby Mac" Macomber Workshop (CP-J) 8-shaft loom, 3 reeds (5, 12, 20 dent), Mac trap, lease sticks, cloth apron front and back. 
$800. This loom will be shown at the January meeting so come prepared to fall in love with it and take it home! 
Contact Laura Redford: 925-1102 or wannaweavemore@cox.net 
.  
FOR SALE                 8 shaft highcastle cherry Schacht Loom, 46 inches weaving width (53 inches wide), 10 treadles, one 

stainless steel 15 dent reed, a raddle, and a cherry loom bench with one bench bag.    Price:  $3,800  All items are in 

excellent condition    Contact: Laura Thompson at Phone: 870-428-5923; e-mail:  

thompson04@ritternet.com or P O Box 58, Deer, AR 72628. 

 

I am trying to either sell or donate my loom as we are downsizing and I need to get rid of it.  I 
currently have it for sale on Craigs List for $400 but would be willing to donate it to a worthy 
organization or sell it at a substancially reduced price.  I have contacted Methodist Manor (have no 
room) and Waterworks (waitint to hear back from the.  Do you know of any other group that might 
want it or someone who really would like a llom but can't afford to pay much for one?  You can see 
the loom on the ad at http://tulsa,craigslist.org/art/4511813495.html.  Thank you.  Robin Crowell 
crowellandcrowell@sbcglobal.net   918-863-5433      7/6/14

tel:870-997-1368
mailto:meglass@gmail.com
mailto:meglass@gmail.com
mailto:meridithstack@gmail.com
mailto:thompson04@ritternet.com


I have natural 8/5 linen rug warp by Bockens. It is what Jason Collingwood recommended, so I ordered some 
for the shop before his workshop. I can get 12/6, 12/9, 12/12, 12/15, and 12/18 cotton rug warp in natural, 
and the 12/6 in a variety of colors. 
 
Most of my yarns are made by Bockens and Borgs - high quality Swedish yarns in linen, cottolin, and Egyptian 
cotton. I have all colors in Faro wool, great for overshot, and the popular Tuna wool,which weaves and felts 
beautifully. I have everything that is available from Glimakra, as well as Glimakra looms and equipment. I also 
have some 5/2 Perle cotton and assorted silk cones and unbleached silk suitable for dyeing. There are a 
limited number of clearance cones which are mill ends in cotton. 
I am also a dealer for Schacht and Louet products, but don't keep them in the shop at this time. 
 
I am moving to a larger shop location at 51 Spring Street, which is the old Fleece 'N Flax shop. Through 
November on the weekends, we are selling the cross-stitch and needlepoint inventory of over 40 years which 
includes many items for fiber people that are very hard to find. With the move, I will have four Glimakra 
countermarch and counterbalance looms on site which will enable us to offer weaving workshops on a regular 
schedule. We will also have classes and resources for quilting, rug-hooking, needle felting, crochet, and 
knitting. We will continue to offer the cross stitch and needlepoint items on a smaller scale. Our new shop will 
open in January. 
 
Probably lots more info than you asked for, but the new shop is so exciting! 
Debbie Davis in Eureka Springs 
 
Unless you are interested in weaving tapestry, no shops in Tulsa carry weaving yarn.  

Janette Meetze’s Fiber Studio (actually in Bixby, just south of Tulsa)  sells Australian YmmYarns tapestry yarn in over 60 colors of wool 

and something like 30 coordinating colors of silk. The wool is a fine, tightly spun yarn, maybe a little harsh for next-to-the-skin 

weaving, but perfect for blending multiple strands for intermediate colors in tapestry. The silk is about the size of 5/2 pearl cotton 

and comes in 30 yd skeins, and 100 gm skeins. These latter are surprisingly reasonably priced, I think, and they would be suitable for 

weaving scarves and garment fabrics. She also sells Mirrix tapestry and beading looms, and you can check her out on her 

blog, http://www.jmeetzestudiocommonthreads.blogspot.com 

 

My friend Donna Hilton in Guthrie (just north of Oklahoma City) owns The Weavery at Indian Meridian, and sells Schacht looms and 

spinning wheels, UKI pearl cottons and JaggerSpun wool yarns, along with spinning fibers, Louët, Ashford and Kromski products. 

Here’s her website: http://www.indianmeridian.com/Wim/Welcome.html 

 

We have a couple of knitting stores, but I still haven’t gotten over the sticker shock when I saw what they were charging for 50-gram 

balls of yarn so I haven’t visited them in months (maybe years!). For pretty much anything else, I resort to The Yarn Barn in Lawrence, 

Kansas. 

Lynn Tedder from Tulsa 

Right now, we carry cascade, kollage, and darn good yarns, along with some local wool and yarns.  Right now, 
we have some 100% Icelandic rug warp from a lady just outside Fayetteville.  I really like it. The skeins are 
huge, probably around 1000 yards each, and we have them for 30$ a skein.   
 

http://www.jmeetzestudiocommonthreads.blogspot.com/
http://www.indianmeridian.com/Wim/Welcome.html


I just got a job at the library in Van Buren, so if you'd like to come look around, it's a good idea to call or e-maIL 
to make sure I'll be there.  My number is 479-287-9958.  Thanks!   
 
Margaux in Van Buren 
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